RUDIMENTS

OF MUSIC.

Relative Value of Neotes.

Bvery musical sound 1s expressed by characters called NOTES; |
and, as these sounds may be long or short, their duration is indicated
by a particular form of the note

The longest sounds are designated by this character, 4, which is
called a WroLE NoTE, the duration or time of which is determined by
oounting four, or making four beats by movements of the hand or
foot. When measured by the hand, the direction is made in the fol-
lowing order:— down, left, right, up.

A sound continuned but half the time, that is while counting two,

or making two beats, is expressed by a HALF NoTE, the stem of which
may be turned either upward or downward, thus: J

A QUARTER NoTE, the time of which is but one beat, is made

thus: J or # with the stem either way,

All notes of shorter duration are expressed by bars across the
“yeeus, thus + ErewTa Notm, N or &

\Amnnmeou,thns:‘Rorg

A THIRTY-SECOND NoOTX, thus: ‘E or g

4

When several notes of the same character follow in successiss,
the bars are usually connected in this manner. Eighth notes with one

bar, thns:"1 m E
o

s
Often we find eighth and sixteenth notes connected in this manwer,

Thirty-second notes with three bars, thus :
P PP PP

And various other sombinations, as follows ;

NIRRT
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EUDIMENTS CF MUSILC,

TaBLE oF THE NOTES AND THEIR PROPORTIONS.

One whole nove, . - - . . . .
is equal to two half notes}, - - - - - - -
u equal to four quarter notes, e .
1s equal to eight eighth notes,- . - .- - .- . -
is equal to sixteen sixteenth notes, - - - - - - .

s egual to thirty-two thirty-second notes, - - - - .

The Staff.

As every note has a definite fome or pitch, being either Aigh or losw,
¢he sound is indicated by its position upon a staf, which consists of
five parallel lines, and their intermediate spaces, the under line being
called the first line, and the lowest space the first space.

THER STAF?P.
Third _spage.
Seeend line Elr-t »
Tirss lime. e o

A note is on the line when the line passes through it, and en the
space whan between the lines.

On tho 3d. lins. On the 3d. spacs.

-

y 4
- J . .
- e &4 5 e .
 FRFRER TR
00d0s0dd 6d0ddsde 660d60dd s0dedddsd

When more than five lines are required to designate any particu-
lar note that is too high or two low to be represented upon the staff,
we use small lines both above and below the staff. These lines are
called LEeER LiNes, and are designated as the first leger line above,
secoud leger line above, &¢, or firast leger line below, second leger
line below, &o.

The firs{ note above the staffl is said to be upen the space abdeve,

Leger lines abeve. — =
— —— —

Spaces abeve.

: — - Leger limes below.

The first note below the stafl ia sald to be upon the space beiow.
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BUDIMENTS

Al Staffs, commence with a character called a CLEF.
There are two clefs in common m.lf The TREBLE, or G CLEP

#hioh is used for the right hand in Piano-Forte or Melodeon music,
also for all music written for the Violin, Guitar, Flute, Banjo, Accor-

deon, Mageolet, Fife and Clarionet. The Bass or F CLEF, % isused

for the left Aand in Pisno-Forte or Melodeon music, also for the Vio-
loncello, Double Bass, &. When music is written for two or more
instruments or voices, the staves are connected by a BRACE.

A duet for two violins, or for Flute and Violin, weuld be conmect.
od thus :—

Musie for the Piano-Forte or Melodeon, thus:—

OF MUSIC. 3

The Rests.

Every note has its corresponding ResT, denoting suenoe, or s stop
they are not placed upon any particular line or space of the staff, but
in such order as best accomodates the eye,—sometimes being above the
staff and sometimes beneath.

A whole rest, corresponding with the whole note in respect to
time, is situated under tho fourth line, A balf reat is situated above
the third line. A quarter rest turns to the right. An eighth rest varns

to the lef2.

Txx USE oF NOTES AND THEIR CORRESPONDING REsTs,

- — i
A2
Whole Rest. Half Rest. Quarter Rest.
£ + $ ap—
} : -+
z —
v
? .
Eighth Rest. Sixteenth Rest. Thirty-second Rest.
P N N N
N N
— s 1
A
TR ——
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6

A Tin .=~ above or below two or more notes that have the same
situation upon the staff, shows that they are to be performed a8 one
note, the duration of which is equal to the time of all combined,

£ is equivalent to one note, the time of which is eight
~- beats,
o/
is equivalent to one note, the time of which is
seven beats,
rd
4 .
— is equivalent to one note of five beats,
-
is equivalent to one note of six beats,

By ocombinations of this sort we can expreas a sound of any dura-
thon required.

A dot following a note or rest makes 1t half as long again,

e e = e e
===

Resta are never tied, but are arranged one after the other until

is equal to

BUDIMENTS OF MUBa.

When more than one bar rest is required, 1t is indicated as oitows®

Hn
Y
: R n N
e PP
~ Obars. 3bars. 4bars. 5bars. Gbars. 7bare. 8bars. 9 bars.

-t
|

Two dots placed after a note, or restmakes it three fourths longer

than its actual length, thus:

e o vz e o vl
ARV s
o/

When the slur or tie is placed over or under any combination of
notes that are on different lines and spaces, it signifies that they must
be performed in a smooth and connected manner, which is called a
Legato movement, and is written thus :—

is equal to

— F— N -

i i B

—t

<
Dots placed above or below any series of notes indicate the op-

posite style of playing, which is termed Staccato, signifying in &
marked and distinct style, represented as follows :—

o/

‘Written. Played.
- L) L]
L * J rﬁ_ ]
‘gi I S S | 7 B S | T

&
When marked in this manner, each note must be made partico-

larly short, and very distinct,
Written.

e

the required time is made up, thus:—

=

=

N P N a 2
4
-
= b
-
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RUDIMENTS OF MUSIC. 7

We frequently find the Legato and Staccato movements com-

bined, which mostly oceurs in music written for the violin, and is -

played by detaching the notes with the movement of the bow in
one direction, either up or down.

P

g T —
- :',,,,, ‘7‘7 v‘~~_—_ 1— 1- | 7_7 l_ .

A e It e S
— - —_— e e T - T

A Trrprer is a group of three notes played in the time of two.
A figure 3 is always placed over or under a triplet.
» "

o T =
foSse=rCCEEE
L —
A figure 6 signifies that six are to be played in the time of four.
' 0 =
; :;Ii:‘_i__;t
~—~————

Othe'r combinations of notes are made, and the number marked
above them, thus :
Seven to be played in the time of four.

Nine to be played in the time of eight, ete.

" 9 -‘-:t
\7)
15 2 g
Ve l=o -
—
The Scale.

Notes are named after the first seven letters of the Alphabet, A,
B,C, D, E, F, G. When these notes follow in regular succession,
they form what is called a Scare. It will be observed that notes
of the same name or letter occur several times in a regular scale, but
always in a different position on the staff.

TaE ScALE.

r—— : - ! i -
- —_— | + ! —
G = e
z v * ¢
- A B C D E F G A B
- £
r—{ Py ') o . .tg. -16- r T
==
ARV | I '
u 1
¢ D E

F G A B C D
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8 RUDIMENTS OF MUBIC.

2. leger nne below. A o Cc
i
& :
[va el $ -
{ Second space. 1st leger line above.ls ¢ loger line below.
C
c - D D £
— i | I
| - !
% i — j
- ann ¥
Third space. 2d leger line above. Space helow. Fourth line, D, ke,
The notes upon the lines are
o l ’
— ;
1S ik |
g i
G B D F

The notes upon the spaces spell the word Face,

===
A

F C E

Sharps and Flats.

e pitch of any note may be changed by prefixing any of the
follcwing characters.

%ABW before a note raises it a Semitone.

o

EP— A Frr vefare a note lowers it & Semitone.

A DOUBLE SHARP raises & note a Whole tene.

lil

ﬁ A DouBLx FLAT lowers a note a whole tene,

A NATURAL contradicis a flat or sharp,

il

Ci#— or TEB= or restores the ingle flat or sharp.

Flats or Sharps placed at the commencement of a piece of musie
affect every note throughout the piece upon the lines and spaces
where they are situated ; also, any other notes of the same letter up-
onthe staff. Any flat or sharp that is not so situated is called an

ACCIDENTAL.
F§ and F§ C§ and Cﬂ and %
Se== ]
B4 v
o/ -

BereeveryF'andcaretobemade sharp, no matter what their
situaation upon the staff.

BP and BR and BR
A £

EE==

When flats are situated in tile same position, the effect is tne same
as that of the sharp.
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EUDIMENTS

All musie is divided into equal portions of time by perpendicular
dnes called Bars, and the music between any two bars is called a
'MEASURE. When an accidental sharp, flat or natural is prefixed to
3 note, all the following notes of the same name contained in the
-weasure are aftected byit, thus :—

EXAMPLE OF THE SHARP.

o S O
- - N O S B
3 ; L—ro—.— o 1

Played.

EXAMPLE OF TME FLAT,

— —— TR
=, T |

“wameLa pv THE NATURAL.

» - . " e m
E=i == rasna. e |
'_*x ’ n N
When the last note of a measure is influenced by an accidental

*flat, sharp or natural, if the next measure should commence with the
same note it is also affected likewise, thus :—

+

fertinmi

OF MUSIC : 9

Wruaten. “laved.

g R |t
o e s e ey

1— @909
Played.

N

rrri

‘Written.
Sharps and flats before a piece of music are called the Signature

One sharp. Two sharps. Three sharps. Four shary

Where the Siguature is T -~ 7 r
o - - v o/
that sharp is always ) FO FCG Yo
Five sharps. 8ix sharps. Seven sharps.

4
FTOGDA FCGDAE FCGDAES
One flat. Two flata. Three flats. Four fats
Where the Signature is :ﬁ E :ﬁ %
o rv) 4
that flat is always B BE BEA BRAD
Five flats. Six flats, Seven flaw.
e e
L v v
BEADG BEADGOC BEADGCP

Thus it will be seen that every note can be made sharp or flat.
and therefore the signatvore which determines a key, may contain seves
sharps or flata.
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10

Time.

By Commox Trum, which is expressed by this character, =
wnd sometimes by the figures i we understand that each

aeasure contains music to the value of four beats, or one semibreve,
which is made up in time by any combination of notes or rests, thus:

EUDIMENTS OF MUbao

Common Time. Three-four Time  Two-fwar, Iireeergay

[} —-] £ o
; o 3 =3

Four-fourth notes. Three-fourth notes.

Six-eight. Nine-eight.  Twelve-eight.  Common Time.
66— 0 G 30> )
8 & e
1 (@] 3
E3LH o) o ;

This mark > is used to indicate a particular accent or stress upon.
anote. Common time, and all other kinds expressed by the even.

(]
numbersi g i &c., must be accented upon the beginning and
middle of the measure, thus:

The various kinds of Time are indicated by the following ﬁgures

‘Che upper figure indicatea the mumber of notes to a measure, and the
ender ona the kind of notes

-

- S e

T‘ -

b Y
e e SRR
] - > T - VT

rmrm

WWW.MeanTone.com. Public Domain Music is generally free.are specifically appreciated.



00.David
WWW.MeanTone.com.  Public Domain Music is generally free.are specifically appreciated.


RUDIMENTS OF MUSIC. 11

These accents are not marked, but are to be understood ; it is
«only when particular force or stress is required to be given to anote

that it 1s indicated by the mark. In %_:,

occurs only upon the first note in the measure.

&
i_, and ﬂ—' time the accent

a7 ! —
] ( p-* i‘! L:j"i—**"—f_;'“‘ s [,

<
AL

- ",3;',;7;:!—;7*__'1_}‘ ] —

el Sl L 1T
————— |

9 iy e e |

oo P ofoged——FProge |l

g ST = 1

It will be observed in time indicated by the even numbers, that
motes requiring bars across the stems are combined in groups of even

And in %

of three. This is not always the case, but most genemlly s0.

When the unaccented part of a measure is to receive a particular
emphasis, it is shown by the characters fz or »f, or —, or . And
when the weaker part of a measure is made of more importance than
the strong, such deviation from the regular accent is called Synco-
pation.

numbers. %, and they are tied together in groups

SYNCOPATION.
BT S
e L i
Vp—=4—@ 7 — (] i
v > > >

aﬁ#

Double Bars indicate the end of a strain and the |:
conclusion of a tune, thus: — I

{¢

N

N

Dots before or after a double bar, signify repetition.

O

7] AT

_#T p - or —-of]
S — . 1l
Y,

When the letters D.C.— which signifies Da Capo — are found
over a double bar, if signifies that the tirst part of the piece must be
played again before proceeding to finish the piece. When it is found
at the last strain, it implies that we must return and finish with the
first strain: but, if we find this character, /~ which is called a Pausk,
over any double bar, it signifies the end, or conclusion. The Pause
is sometimes for another purpose: that is, when placed over a rest or
note the performer must dwell upon it, or can introduce an embellish-
ment such as he may think proper, for effect.

This mark is called a S1ex &K When it appears the second

time it signifies that we are to return to where it is first found, and
finish at the pause which occurs over the first double bar after 1t

ExaAMPLEs.
- D.C.
-
ANBY)
v The end.

First Part. Second Part. ~/~ Third Part. Fine. o

EMPHASIS.
*G‘g — ° i  ——
e g O g e T S -
ﬁ§ od__‘j L‘"“—j'_ o—g o,

v
'C

‘ol

¢

(WWW.MeanTone.com. Public Domain Music is generally free.are specifically appreciated.


00.David
WWW.MeanTone.com.  Public Domain Music is generally free.are specifically appreciated.


12 RUDIMENTS OF MUSIC.

Here we play the first and second strains, when the D. C. directs

us to play the first part again which makes the third strain; and | . b pr—
then we skip the second part and proceed to the fourth strain and Y49 o T i T =
finish at the pause. ‘ﬁ”’;% b LA S S LA I N

- First Part. .£ Second Part. (4 Written. a

Aﬁ - — —— Y AY H T t * fq'- : '\’ P

- — U sy o - ] 7 ) P 1
A - el T o S i ——— -
= Fifth Part. O -4——+— o ! j
o Played
Third Part. Fourth Part. $
L . 3
- — Abbreviations.

f

16 N

Sixth Part.
After playing the first four parts, the 3 appearing the.second

time directs us to where it appeared at first, when we play on till we
reach the A\

The word Bis placed over one or more bars signifies repetition.
It is sometimes accompanied with the dots for repetition, or detached
lines to indicate the numbet of bars repeated.

When a succession of similar notes is required, we sometimes-
use the following characters, which are termed abbreviations.
A whole note with a single dash signifies that it is to be played
as eighth notes.
I

A I N I
N S o
Played.

Written.

A double dash, to be played thus: —

ExsvrLE. S S—— p— —
Bis. ] 2 ededs dede |
ol | ~ o o
Y i <@ g [ ) Written. Played.
o e o
B, .;_'*— & o o ®® I —— y——— T
Written: iﬁ—v—- o9 9 o | Z deess s
P. A
j’i"ﬁ 7 T - " IR ?r 0l < Written. Played. Written. Played.
i P HI > I A I el ol
Y an N < B 3‘-1&1‘ - o el T 31.7
F : — o OruEr EXAMPLES OF ABBREVIATIONS.
Played.
! . B — — Ty
8ya+seessrs written over any number of notes implies that they —%—j — ——— — @] — —e—@
are to be played eight notes; or an octave, higher, until the word Loco S Z _L‘j_ 2

appears, which signifies as written.

[
Written. Played. Written.
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KEUDIMENTS OF MUSIC 13

b

. - b——
e

Written.

(===

Written. Played.

This character signifies repetition :

G ¢ — p— 1

=" W CHU S ; !

_-—‘f—-t v ~9- =
Written. Played.

Written. Played.

A SWELL —<= and DIMINUENDO == are often united, —<=—

e first is executed by commencing the note gently, and gradually
- Increasing the tone; the second, by commencing with force and grad-
- ually diminishing; and when united, it is executed by touching the
*uote over which it is placed, at first gently, and by degrees increasing
« the tone, till it arrives at its full piteh, then diminishing it till it falls off
' §o its first softness,
This character ®®is called a TURN, and is executed in the following
» Ianner (—
o~ g

N
H by
1]
Al 1

Weittan Plaved

A\Y

AV

r'—‘—'-;}

Written.  Plave

There are several kinds of turns: the'plain turn 8, inverted tura

3. turn after a dot, &c., which are fully explained in the following
examples;

Plain turn. Inverted. Turn after a Dot.

P P 1
. o— 5—0 P I
Written, , i ! . - 1 —
U | 1 - (|
o !
——
- - — = %8 30 ;
Played. {[£A_ o s B P d I!!.P [ 2ta— 0~
h HIl [ | Mt} | ol | HI X
A\BYJ | e ' ' [ §
/ i i ———
[ [ 4
. R g 7R B R
X = = i
s & I
vy
a2 24 D S D e e | -
Vi ; | N | r ) |

A BHAKE () is one of the principal embellishment of musie,
if well performed, but should not be so frequently and injudiciounaly
used as i8 often the case. A plain shake is the sound of two notes
put in equal motion. A turned shake is composed of three diatonie '
notes, the first of which is called the preparative note, and the last
two its resolution. Shakes, and all other kinds ot ®races, must be
played in proper tiwe



RUDIMENTS OF MUSBIC.

PLAIN SNAKE. ”
Written, f 1 - } - _] Preparative. Resolution.
AR |

A\B VJ

e

Appogiatura or Grace Note.
The Appogiatura, or Grace noteis a small note reversed and add-

PASSING SHAKE od to other notes for sake of expression. Whatever length is given to.
) the small note must be taken out of the time of the principal note im-
~w mediately after it. There are two kinds of Appogiaturas, the greated,
!:_:N;— aAs — 7 | and the lesser.
Nritten. — A S—- X
(F — | o Written. L L= i | - U _1’
Y at | .
piaved. (A ; 'j:.:o—ji__‘ | The Greater. The Lesser.
A\BYJ A 1 - - —1 ,
v ' — Played o e — T
ryed: 2 i | 2
. — 7] | |
TURNED SHAKE, .
L OTHER EXAMPLES.
1
Written. ﬁii = i s l::i%_‘ﬁtl -
: — = i = - f 4 S P .
—— _ Written. ﬁ—__‘__,—t_ﬁ S —E,e ' i
Preparative. Resolution. — + ' ' ]
— Choice Notes.
T S A S S S S A G — —{— & n/
Played. 05050303050 u, Played. —o—w—- mamE D - L ——
3 —
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EUDIMENTS OF MUSIC., 15

x
) ——— P — = §
“Writren, T R ! ~
Tt I I r— 1
-~
L
9~ ~ ,’——-l
Played. —o—> !Wr—‘f!:!—‘g:'
NIV ] | O ... — S8 S —
al ~ 4 X
7 | - ] A T Ty v
o — T e — - —vﬂ—o—ﬁ
74 TE——+ ~{  S——
o
- i ! I B ]
— o—g— "
E | “_T_i:t:.""—‘ - —'j’:l
7 I A I 2[ e —1—1 -1

Notes are always connected in tne most convenient form, for this
- 8a80D We sometimes observe them in this manner :

- Written. -

* Plaved. @:d_“:r—i : & Q

When the last two bars ot a strain are marked 1mo snd $mo.
(that is, to be repeated,) it implies that when played tne second time
the 2mo is to be substituted for the 1mo, which is of course omitted.

[hno. V' 2mo, j,

. . 1 _“__ 4 .
‘Written \—1_‘_ 3‘ . } ‘_i]

o L4

Played. %g__ﬁ__._ N _':_.:!__ ]
{ a

Intervals.

An Interval is the distance from any one tone or note to the fo.
lowing one. The smailest interval is that of a second. The first and
1ast note are included in counting the distance,

A Second is the distance from any one note in the scale to the

next following one,
"] E="E
o i ’
Intervals of a Second. Intervals of a Third. ,
(L or J t ¢
i o .
Intervals of a Sixth. 4

It must be observed that the interval of a third Is composed &
three notes, E, F, @, or A, B, C, &,; the intervals of a sixth, of six notes
RF,.&ARCOUFGABC.D. & .
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Some intervalt mce small, and others large. In the regular Major
scale we find tones and semitones in the following order :

" 1, 2, 3, — 4, 5, 6’. 7, ;—___8.
% - - 1 — — o |
i | — p= .7 = X |
] - pr.~ H |
(v z ——
Tone. Tone. Semitone. Tone. Tone. Tone. Semitone.

A Semitone always between E and F, also between B and ¢, which
we the third and fourth and the seventh and eighth notes of the scale
this is called the Natural Key, (because it has no signature of flats or
iharps,) or the key of C, because the tones and semitones are calcula-
od from che note C.

' Transposition of the Keys, or Scale.

When C is taken as 1, the scale is said to be in its natural position;
st either of the other letters may be taken as 1, in which case the
wcale is said to be TRANSPOSED. As 1 is the basis of the scale, the
"oundation on which it rests, 8o the letter which is taken for this sound

* ‘s called the KEY NOTE. Tixus, if the scale be in its natural position,
t is said to be in the key of C; if G be taken as 1,the scale is in the
tey of @; if D be taken as 1, the scale is in the key of D; and so on
with therest of the Beven letters ; whichever letter is taken as 1, that
btter becomes the key-note of the scale.

In transposing the scale, the orde of the intervals, or tones and
semitones, must be preserved. Thus, the interval must always be &
iome from 1 to 2, a tone from 2 to 3, a semitone from 3 to 4, a ione
‘rom 4 to 5, 8 tone from 5 to 6, a tone from 6 to 7, and a semitone from
Yto 8, The interval from one letter to another is always the same
w.nd cannot be changed,—thus, it is always a tone from C to D, an
rom D to E, a semitoue from E to F, a tone from F to G, from G to A,
fom A to B, and a semitone from B to C, In the transposition of the
scale, theretore, it becomes n to introduce sharps and flats, or
1 substitute sharped or flatted letters for the natural letters, so as to
preserve the proper order of the intervals.

First transoosition by sharps from C to @, a fifth higher or a fourth
owar .

BRUDIMENTS OF MUBIC.

O P ey
u
(> - ————— ! B‘»
CaE e
1 2 37— 4 5 6 7 g
c D E F G A B C
o
1 2 3 4 5 6 7 8
] A B c D E M G

The same method is followed in all the transpositions by sharps,

viz.,
succeeding

To transpo
fifth) of every new scal
new scale (keyof F.) Th
flat keys as in the sharps; hence

the fifth above or fourth below is taken as 1 of a new key, in every

transposition, and an additional sharp will be required also
in every succeeding transposition.

THE SHARP KEYS.

se the scale by flats, we take the fourth (instead of the
e. Fisthe fourth of C; hence it is 1 of the
o order of intervals must be the same in the
the B must be made flat.

G MAJOR.
- .——l:ﬁ—ﬂ-- Y —
e h— ey
H : | M { ! H h
; ! - —
) i !
A MAJOR.
4 5
- o2 ——
\1] H H
= e e e e e
I ! | M 1 1
o/ : i '
D MAJOR.
Y — 11 i :
— £1{_"_—_,;-'—IJF'9::Lﬁ ; — 3
1 - } — ——3 '
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RUDIMENTS

OF MUSIC.

17

E MAJOR. SCALE IN THE KEY OF C, MAJOR MODE.
0 #ru‘r&lﬂ —1 7 ]' — f
G 2 e ® OO g T L P =
R e i ===
- v e 7 - s
Tue Frar Krvs. The third in the minor scale contains one whole tone and a
F MAJOR. semitone.
o ) ) . MINOR THIRD.
LV I ] ] ! .__. = H_ ] I
s —e P [ ey, . - .
—z R N . o~
i — L —r
BD MAJOR. F !
i, J—'P - -F’- -5 o -
#Ef—ﬁ—j_ F.—*L' i ! + | i 97:: 5_4 SCALE IN THE KEY OF A, MINOR MODE.
S r ' } ! boto S ol
I PR o = g
ED MAJOR - ——— 251
O ) | ] ] ANS 72 1
e e e e & e e v,
@V_. ) ‘_.‘__d_‘_i"“l B o 9 - The relative minor of a major key has the same number of
o i ' ' & sharps or flats, and is found one minor third below the key note.
Ab MajoR.
0 | L 1 ] i .
e e b e ? £ Minor Scales.
S s ——
¢ - %
S . -~ - E MAJOR.
The difference between the major and minor key is-a minor a2 g : -
third, (three semitones.) The major third contains two whole i __j_j_jj‘_.j'_u'igtf:—ﬂ—‘_ﬂt'—uj___.!:ﬂ't_i__i___'
tones, (four semitones.) ;@5‘3— - (- - |
ExamrpLE,
MAJOR THIRD P MINOR
— s -2 F— }g' E”"E{P——o —
- ———F S — — — ~ p:."ﬁi:tf‘t—' N N A o l
n — [ [ #P— '“#. f "ﬁﬁ_ﬁ I R A N . l }— F 3.:‘
\‘\JV !‘ ' 1 U \\u F ! [ T T ‘ !
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18 RUDIMENTS OF MUSIC.

¥§ MINOR. Chromatic Scale.
E g_ﬁ_‘j“‘—]‘ﬁ S— R X i This scale contains all the notes, natural, flat and sharp, to D
- #’*é:.q““ e —?—” [ T g‘g .[F_.r"# ~ above the second leger line.
[V 1 T L3 t ~
cf yvor ‘\\v i B | | i— i 57
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7] guﬂ# 4 i jg_j - ‘E . f—— - ﬁ-.-on e 5** g-‘-m a #
. — . o AN S - . ‘41_ S ._ + 1 ] e snat?
_g\zﬁ 1— 1'_;‘!__&*‘#1 B t“aj‘ “‘*dA.J‘,_ o — P . .
' ‘ | L - . ! ] ] ] =
y ' | 1 4 s+
E@ S P it e R B " -
D MINOR. ‘ﬁ‘ o d
—‘—ﬁ_\ ] ix L L L ]’ il 1 . /-\
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I (o VA o o1 S 4 ™ — i —d—H g O —5o-or- 28 @
“ﬁ_—d—‘—‘ L L e A el — :@:ad_*_ i "*ﬁ‘"“qf_ﬁf g,r‘ ——
——— —— T T
D MINOR. - — ~— 2
e e - e 4 #g%-—ﬁo-ﬁe—#ﬁ%" fpleie e de e I
} 1 . @- f I L —+0 ) T - 1 al = + } T T
- -——9*"”*?. e m——— [P i = s——1 F—— ‘ i
7 ¥ T —
C MINOR.
6~ - . Chords.
osP et !:_ﬂ_r__b'jl;,_ — CuoRrpDs, or double notes, are written one above the other, and
e o ~te .ﬁ ' HJF e "y o can be playt’ed upon the Bz;,njo, Guitar, Yiolin, Piano, Melodeon,
ete.; in music for the Flute, Clarionet, Fife, etc.,, the upper note
F MINOR. only must be played.
0n | I y 1 L . ! ) 0O “ f— m———“*
G5 ——T Fo i@ ,9“515 - &) W —— R — ‘_!L_JH_‘_—j{j
— V__Hj 1 ch h N | . :! . | d—@ h — [
0 e i? " tp:,r'“t‘—“y-— Sr—— 5——!__ - i C i . &
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43 ; an ltaliah preposition, meaning to,

ACOEBLERANDO; accelerating the
faster.

ADAGIO0, Or ADASIO; slow.

ADAGIO AsSA1 Or MoOLTO; very slow;

Ap LiBITUuM; at J)Ieasune.

APPETUO80; tender and affecting.

Ae1TAT0; With agitation.

ALLA CATELLA; inchurch style;

ALLEGRETro; less quick than Allegro. AxLmemo; quick.

ALLEGRO AS8AI; very quick.

ALLEGRO MA NON TROPPO; quick, but not t2o quick;

AMARILE; in a gentle and tender style.

AMATEUR; & lover but not a professor of music

AMoroso, or Con AMORE; affectionately, tenderly.

ANDANTE; gentle, distinct, and rather slow, vet conmected.

A SDANTINO ; somewhat slower thau Andante.

ANIMATO, Or CoN AN1Ma ; with fervent, animated expressi

ANIMO, or CoN ANIMO; with spirit, courage and boldness

AXTIPHONE; music sung in alternate parts.

ARI080; in a light, airy, singing manner.

A TeEMPO; in time.

A TeMPo G1usTo; in strict and exact time

BEN MARCATO; in a pointed and well-marked manner.

Bis; twice,

BRILLANTE; brillant, gay, shining, sparkling.

CADENCE; closing strain: also, a fanciful extemperaneous
ymbelishment at the close of a song.

JADENZA ; same as the second ase of Cadence. See Cadence.

CALANDO; softer and slower.

(Jmmnnl.gd; graceful singing style; a pleasing, flowing,
melody.

CANTO; the treble part in a chorus.

CHOIR; a company or band of singers; also, that part of a
church appropriated to the singers, -

CHORIST, or CHORISTER ; & member of a choir of singers

CoL, or Con; with. CoL Arco; with the bow.

CoMODo, or CoMMODO; in an easy and unrestrained manner.

CoN AFFETTO; With expression.

CoN DoLcEssA; with delicacy,

CoN DoLoRE, or CoN Duoro; with mournful expressiop.

Connr.oroR ; one who superintends 2 musical performaunce
sume as Music Director.

Cox ENERGIA; Wwith enetgy.

Con EXPRESSIONE; with expression.

CoN Fvoco; with ardor, fire.

Con Grazia; with grace and elegance

Con ImpeTo; “ith force, energy.

Con JusTo; with chaste exactness

Jon Moto; with emotion.

CSoN SpirIto; with spirit. animetion

Como; chorus;

Pa: for, from. of

A Dictionarv of Musical

DURTT; for two voices or instruments.
DiMINUENDO; gradually diminishing the sound.
Da Caro; from the beginning.
DECLAMANDO; in the style of declamation.
DECRESCENDO; diminishing , decreasing
DEVOZONE ; devotional. X
DILETTANTE ; a lover of the arts in general, or & lover of music.
D1 MoLTto ; much or very,
Divoro; devotedly, devoutly.
DoLog; soft, sweet, tender, delicate.
DOLENTE, or DoLorosA ; mournful.
Dororoso; in a plaintive, mournful style. . -
E; and. ELEGANTE; elegance.
ENERGICO, or CON ENERGIA ; with energy
EBSPRESSIVO; expressive.
FINE, FIN or FINALE; the end.
ForzaNDO, Forza or Fz; sudden increase of power.
Fuouveor Fuea; a composition which repeats or sustains,
in its several parts, thronghout, the subjoect with which
it commences, and which is often led off by some one
of its parts.
Foaeato; in the fugue strle.
FuaHETTO; & short fugue.
G1vusTo; in exact and steady time.
GRAzZ1080; smoothly, gracefully.
GRAVE; slow and solemn.
IMPRESARIO; the conductor of a concert.
LACRIMANDO, or LacrIxo0so; mournful and pathetic.
LAMENTEVOLE, LAMENTANDO, LAMENTABILR ; mourafully.
LARGHISSIMO ; extremely slow.
LArGHETTO ; slow, but not so slow as Largo.
; slow. :
LEGATO; close, gliding, connected style.
LENTANDO ; gradually slower and softer.
LENTO or LENTAMENTE ; slow.
Ma ; but.
MaxsToso ; majestic, majestically.
MagsTRO DI CAPELLA; chapel-master, or comductor of
church music.
MagrcaTO; in a strong and marked style.
Mgssa p1 Voce ; moderate swell.
MODERATO, or MODERAMENTE; moderately, in moderate
time.
Morto, much or very.
Mowu1¢ Voor ; with a full voice.
MorEeNDO ; gradually dying away.
MORDENTE ; a beat or transient shake.
Mosgo; emotion.
Moro ; motion
Andante.
New, not, 25; Nox Taorro: not tco much.

Axpaxte Cox Moro; quicker tham

Terms.

Oreano; the organ.
ORCHESTRA ; & cOmpiny ot bana of instrunrewcal performen

PasTORAL ; applied to graceful movements in sextuple time

P1u ; more. Piu Mosso , with more motion, faster.

P1zzI1CATO; snapping the violin string with the fingers.

Poco ; a little. Poco Apaa1o; a little slow.

Poco A Poco; by degrees, gradually. .

PorTAMENTO ; the manner of sustaining and cemdweting
the voice from one sound to another.

PREOENTOR ; conductor, leader of a choir.

PrEsTO ; quick.

PrestissiMO ; very quick.

RALLENTANDO, ALLENTANDO, Or SUENTANDO : slower and.
softer by degrees.

RECITANDO ; & speaking manuer of performance.

RECITANTE : in & style of recitative.

RECITATIVE; musical declamation. ‘

RiNrorzaNDO, RINF, or RiNrFoxgo; suddenly imcreasimg:
in power.

RITARDANDO; slackening the time.

SEmMPLICE; chaste, simple.

SeMPrE; throughout, always; as, Ssurrr Forra; loud:
throughoat.

SENzA : without, s8, SeNza OReANO; without the Orgam.

SFOoRZANDO, or SFORZATO; with strong force or emphasia
rapidly diminishing.

SI0ILIAN; a movement of light, graceful character

SaorEXNDO, SMORZANDO; dying away.

SoAve, SoOAVEMENTE; sweet, sweetly. See Dolce

SoLFEGGIO; a vocal exercise.

Sovro; for a single voice, or instrument.

SosTENUTO; sustained.

SorTo; under, below. SorTo Vooxr; with subdued voles.

SeiriToso, CoN SPIRITO; with spirit and animation

StaccaTo; short, detached, distinet.

SusiTO; quick.

‘TacE, or TAcET; silent, or to be silent. Tampo; slow.
Tasro Soro; without chords.

TemPo; time. TemPo A PIACERE; time at pleasure.
Texro GIUsTO; ip exact time.

Tex, TENUTO; hold on. See Sostenuto.

TurT1; the whole, full chorus.

Ux; a; as, UN Poco; a little.

Va; goon; as Va CrEsCENDO; continue to increass.
VirsE; same as Solo.  Vicomoso; bold, energetie.
Vivace; quick and cheerful.

VIRTTOBO; a proficient in art. Voow Sora; voive aleme.
Vort1 8vR1T0: turn over auickiv



Part First.

STRINGING AND TUNING THE GUITAR.

The Guitar has six strings ; the first three of which are gut and
the others are silk covered with silver wire. They are tuned by fourths
excepting the third string, which is tuned a third below the second.

HOLDING THE GUITAR AND THE POSITION OF THE HANDS.

Siton a seat a little higher than a common ckair, put the left
foot on a low stool and preserve an easy position of the leg, throw out
the right leg; slightly drawing back the toot, and let the weight of the
instrument, rest mainly on the left thigh.

Being thus seated, the Guitar is placed transversely on the left thigh,
which position secures the support and equal balance of the instru-
ment without the aid of the hands. Another manner of holding the
Guitar, much used, is shown on the back cover page of this book.

TEE LEFT HAND,

Should slightly press the neck between the thumb and fore finger ;
rest the end of the thumb on the side next to the thick string, between
the first and second frets ; and the large joint of the fore finger, between
the nut, the end of the finger-board and the end of the first fret on the
side next to the small string.

The arm should hang gracefully, curving the fore arm and wrist,
with the elbow slightly away from the body. Separate the fingers
slightly and hold them over, and ready to strike the strings between
the firsy four {rets.

In this position the fingers will fall on the first three strings, when
required to reach the remaining three, the wrist should be still more
eurved, and the thumb put more under the neck.

THE RigaT HAND.

The right fore arm should rest on the edge formed by the side of
the sound board in the direction of the Bridge; the little finger ex-
tended, resting lightly on the sound board near the first string, a little
distant from the bridge. The thumb should be extended and placed
on one of the zovered w.trings, the three other fingers curved a little
and held over the gut strings. By moving the hand towards the
Rosette, the tone of the guitar will be softenea

TOUCHING THE STRINGR

The strings are vibrated with the thumb, first, second, and third fingers,
The sixth, 1ifth and fourth strings, (the bass strings) are played with
the thumb, and the other strings are played with the first and second
fingers alternately, changing the finger at each note, the third finger
is used only in full chords and Arpeggios, of four, five or six notes.

A full, mellow tone is obtained by applying forve with the end of
the fingers. avoid touching the strings with the nails, apply the fingers
obliquely to the strings causing thew to vibrate across the finger board.

On striking the thick strings, the thumb of the right hand sbould
slide to, and rest upon the string next to the one vibrated. and not to
be removed but for striking the next note, except in case where the
string to which it has slid be made to vibrate immediately after another
finger, in which case the thumb should strike the string without touch.
ing any other,

In some cases it is necessary to play on the thira and secund
strings with the thumb, and on the fourth and fifth strings with the
first and second fingers. This oceurs in chords, arpeggios, &c., and
even in metodic phrases; The notesto be played with the thumb in this
case, are writteu with a double tail, if they are to be played alone, and
with the tail turned down. if to be double. '
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ExaurLE No. 1.
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ExXAMPLE No. 2,
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'ONING THE GUITAR.

The A, Tuning fork is used, to which the fifth string is tuned ; press
the finger on the same string at the fifth fret of the finger board, which
wili give D, to which the fourth string is tuned in unison. The finger
is then placed on the fifth fret of the fourth string, which will give G,
to which the the third string is tuned in unison ; then place the ﬁnrrer
on the fourth fret of the third string, which W111 give B, to which the
second string is tuned in unison ; place the finger on the fifth fret of
the second string, which will give E, to which the first string is tuned
in unison ; the sixth string E is then tuned to first E string, but at an
Interval of two octaves.

T is well to test the tuning by playing the following octaves.

Exercise.

3d string. V 2d string. V 18t string.YGth string.
© 4fret.] © 5fret.! open O Roctay-

es below.

1 5th string.kY4th string.

| epem. 5 fret.| © 5fret.

. X I T2 B |
- —F——

i 9’[ = t |

| BN
va ~— ~—— ~—

-
A

Vil

EXERCISE ON THE OPEN STRINGS AFTER TUNING

. X e e . e 00 o+ W
X ‘) i o
i —_— B —— — o
P } —— { 4 &
v — -
e — -
o F 2 L 2
X W s o| L I 1 ] o eee
R .
| o] e |
%————*—t—- St o)
_. — . ——
\ o— o — - —
2 r 2 Xz

The followiug are the signs to indicate the fingering in general use
by the Authors of Guitar musie, -

THE LEFT HAND

O open string. 1 first finger, 2 second finger. 3 thira finger.
THE RiGHT HAND.
+ first ﬁhger. . second finger. ..+ thid finger, X thumb.

THE POSITIONS.

There are as many positions as there are frets on the finger board.
It is the first finger that determines the position of the hand: thus
when the first finger is placed on the first fret the hand is iz the first
position. and so on with the other positions.
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NOTES ON THE STAFF SHOWING THE EXTENT OF THE FIRST POSITION.

The Silver Strings. The Gut Strings. The Silver Strings. |
The 6th string 5th string. | 4th string. | 8 string.] 2d string. j 1st string. || 1st string. § 24 string. | 3d string.| 4th string. | 5th string. | 6th string.
Open. Open. Open. Open. opem. Open. Open. Opemn. Open. Open. Qpou. Opes.
E A D G B E E B G D A E
7 = 7 -
6 == ==
—— c— [~ & —— ——
— A e ll & - ——
Zr ¢lan c|p 2 rite a|lmen]ler 3]]3 F E|® 0o B]A e@]F E DlOo B A «e Ty g
o o 1 3 0 2 3 0o 2 3 0 2 o 1 23 0 - o 5 0 3 1 0 2 0 3 2 o3 2 O 3 1 0
4 1 || 0 ] r
G i B e i i S e | e = : —
) et & 0 > + + v o Lm0 v . @ .' N T ‘? 5_‘“
7—¢-—4~—+-+-.;--0-"‘ ......Lw‘“ - & i X > 5y =+ —+ —+ =
- — g & i > 5 = =
> & -

T ettt e e s e s o e A g

The figures over the notes indicate the fingers of the left hand,
also, the frets at which they are to be placed. The open string is in-
dicated by O, the first finger and tirst fret by 1, the second finger and
second fret by 2, &c,. . The fingers of the right band are indicated by
the signs thus: x thumb. . first finger. .. second finger. <.
third finger.

The note on each opan strizg should be memorized ; the scale, tho
position: of the notes on the staff, their corresponding position on the
finger board, the fret and also the finger with which the string is
stopped. ’

Of Chords.

A chord is a simultaneous occurrence of two or more tones. If
a chord has three toves, it must be played with the thumb, first and
second fingers; if four tones, the third finger must be added, and if
five ur six tones, the thumb must play the two or three lowest notes
by sliding from one string to the other, and the fingers the thiec other
noter :

That all the tones of a chord may sound clear, it is necessary that
the fingers of the left hand be curved and pressed on the strings near
to the frets without affecting the vibration of the other strings; the
fingers of the right hand should be placed against the strings intended
to be struck and moved only to put the string in vibraticn,

Tu Guitar music the tones of the same chords are played one after
the usher from the lowest, but in quick succession, except in very slow
movements, this manner of playing chords is designated, ArRPEGGIO.
It is indicated by a curved perpendicular line before the chord.

KXAMPLE,
; S -
~G—¢e L;' L‘l TJ’TQ" “1 I
n R g —
& =k
o J-"b - € —-— L 4
Pp—. —
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The Barres.

There are two Barre’s, the large and the small. In making the

- 1arge barre, the fore finger of the left hand is pressed over all of the

strings, while the ball of the thumb presses in the opposite direction
against the back centre of the finger board.

THE LARGE BARRE,

THE SMALL BARKE.

23 .

N marked,

1 l

WITH SHARPS ASCENDING.

EXAMPLE.
! | ! i '
Y R R Y
fEE=S=SE S
v | e 3.8 'i

The Chromatic Scale, with the right and left hand fingering

J | | 1 J. : 6 1 2 8 4 0 1 2 3
1 4 e
e | |6 et
AN VA r 36 o L _n.—'a.-—p-—jf-—;.é_;. .". -'-ﬁ.‘.
v} — [ — — — z = ;:g; -,-ﬁ-,- € ie 5 X X X
12 | 17 = - x¥ X#X xTx
! i -f ‘ .0 1 2 3 0 1L 2 3 4 o}
i 4 . R

o

T
!

‘n making the small barre, the first finger of the left hand is placed g‘
over two Or more strings at one and the same time. )

1

- H—..gr,‘
T

a % % &8 =
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Witk FLATS DESCENDING,

Eg G jzp::ﬁ: ; = = ! i
— : 0—-L o —a-ba 5 ' i 1= . . : .
- — — pPo— ! — - — 3 I i
— S0 A0 'Z_gl"p‘—‘—" )Vr * T by P by . = =
21 5T whw 3 F
w The following diagram shows the frots at which s a ¢ %
£ the strings are stopped to give the different chro-
5  matic tones.
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o = & —
£ : 3 3 % 88 83¢g823
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_ - = } ] T =t = .
a' 1st String. t o — i  — - I - " - [
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A e ,:&pt::qcﬁq:ﬂa belle Rotelte
.§ 2d String. @—_—p—::ﬁ 7 —_EL i o N =
s open or
&0 P N . Y
a . A7} 1 1 T T . - Il
‘5;; 3d String. & ;’:-_—g;l—_tt- o = S LS A 3
g open or ]
H 4th String . H——{ ——H LT o = = =
2 : ; et oy Wyhe e — o —fteve | i
2 ‘/ope'n ﬁ"of' 7 ﬁ' 1 —H=
? 5th String 'S " " ==
. : 1 —1 1 =1 —t - >
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< ) ind
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Y
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The most available keys on the Guitar, are C, G, D, A, E, and F major, also A, D, and E minor ,all the other keys may be performed on the
‘Guitar, but are more or less difficult, and are seldom used.

THE MaJor ScaLE IN C. (Signature naﬁural.)

3
3 0 2 3 0 2 0o 1 3 o0 o 3 1 o 2 0 3 3 0 3
g - — 24 5 3 1
— i ; a——~ i : i 2—o—y ' ] 1
\.‘jl] “_——‘"—!3 r} * = J‘" 3 s T el ) 3 % ‘ 1
L 4 w o o & = . * X *3
Xoooas < s oo oo
CHOEDS 1N C MAJOR. '
| Y . | | ' | | | | |
—G——< < TP S — 18 e o $o# 18——<+-6
I < (] ! | : 0 L) bRt PA:] I —<se R
RS s e i e
VT lze i ‘o ‘3w 3e :3;_0- 53; ‘3w Sod ‘o 33;3- (3@
\ Exercise. L.
} [ J [ - = N (3 ® ) - .._—'l'— ——_""""—._. g (3
H ! o— .
S . e h + I L ; . s ¢ 1.
et e e e e
s 4 —_ ( + { o —w———
e 7 e
frm— a1 -
- — = - ‘- -5
i !

. e}

THE MAJOR ScALE IN G. (Signature one sharp.)
0 3 2 o0

3 s oie e 00 =1
8 [ 2 3 (1] 2 4 0 2 o0 1 1 0o 2 0 4 2 0 8 2 L] 2
- , ; s -
s i = : LT : e e e e - =
-T2 2 y | | T TV ¢ v = =
.).( -~ e ooV ’ CKORDS IN G MAJOR. (o > o > S v *
| ] i | 4 | )
e e s S S et
E%: 208 —ve— ‘_4:_8_ e - S— " : s ——<H
-~ ¢ = (€ “ou z 3o ( -
(£ 25 8 -
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26
Exercise.
T
" _‘_?:__-._. ’_“—d_“_‘;—:
Koo oorsr

- .  S— — < .
:‘fk'.f?—'—'_’_.—— __;:-t:._ —.—.__.:.}‘l _ 3“l !~S 3 2]; g—__—-_ﬂ
ol T ——— “‘t‘""“‘f““’{""_—_g‘_'_‘ -y T = = =
e L S
To facilitate the fingering in the Gamut of D Major, it is necessary to advance the left hand to the second fret.-
THE MAJOR SCALE IN D. (Slg[;ature two sharps.)

2
2 0 ) ose p o0 o0 0 2 0 0
o= o @ * g o = 1.9 lFO 3 1 60 3 1 1 3 o i
— ! = Ty —— 1 - 1T
T I ) N I - [l [ ] . I i ; ]j‘ g
I I B S I - ¥
tox Yo » :;,*' L g

P ettt e ol o o ol o o g

“— o o : : ‘ ‘ e a
e e e —* iziﬂ
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1 .
Exercise,
2
2—3 1 +—o— 1 1 _b—H = A - ES—
e T e e
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p—— |
s T — e e e i | |
" AN L ' y| — e, LAY S I S - S~ z :
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e .
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| | n
“When two notes which are to be played on the same string meet, the upper note must be taken as usual, and the lower one on

‘the next string.
The D on the second string, the B

: 7 . i The G on the 1st string, the E on the _#?:‘g___
on the third string on the fourth fret, EF—H 2d string on the 5thfret. - —i
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Exercise,
v ] . 3
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Baerrer,
THE MAJOR SCALE IN E, (Signature four sharps,)
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CHORDS IN E MAJOR.
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(Signature natural.,

Tue MINoR SCALE IN A.
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Exercise,

(Signature one sharps.)

THE MINoR SCALE IN E.
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Exercise
, = et ’; PR are I ot T v
iy A — — i i 1-..tt-r§rbr;--.:? o o e S i ol =
o ) g e e et T - e ®—i— ~+Pte - i W 74 7 i s
B T T o 7 B e o o Vg # 3 -
I O Sl — — 15‘ ! _ - X 3 -,ﬁu_ =
;;1' ,P..- E X oo srraw IR XM'N§ Z Z
b4 - o POV S : -p p
Major keys. Table of all the Keys with their Signatures,
C Major. 4 G Major. D Major. ﬁL Major.~ &E Major. P B Major. F# Major. é}:\; Major.
0 “ ” s &“ H & il H — ___9——-— — —_ e et s e
P i — i —— i e e —|° %ﬁ”r———t__%:—gﬁg
%\l & ht 1 [~ ’ | o __.'__# | _’_.ﬁ__
Relative Minor keys.
A Minor. _E Minor. B Minor. F# Minor. gﬁ Minor. G# Minor. D# Minor. A Minor.
f Jé fg& =§ﬁ #ﬁnﬁﬂ — g'nﬁ #E?g- —— #&g s v 1l
G== —— et P e e e
F Major. B2 Major. " Eb Major. Ab Major. Dp Major. Giz Major. Ch Major.
P —ﬁ It 5 x_b L b & } Ill i‘\ El Ih Po) L le i’\ ;’ i b i‘! ] | |
Z£-h 5 = bl B Y I = A B D (7] H
[ (ani v = an)) D =z iy 5 L) 7Y = 7 b .
9_1 v v e D i |
D Minor. G Minor. C Minor. F Minor. Bl Minor. El Minor. Ab Minor,
n — 5 b bh b b b
s e e 1 e L Y —
\ha e 17 P v = )

Many of these keys are in effect mere repetitions of others, as for example, Db Major is the same as Cﬂ Major. G Major-
is the same as F% Major, and Cp Major is the same as B Major, and vice versa.

A study of the above table may be shortened by remembering that in sharps the key note when Major, is the first note above
the last sharp, and when Minor, it is the first note below the same sharp, '

, In flats if the key is Major, the key note will be the fifth note above the last flat, and when Minor, it will be the third note
above the last flat. As a general rule, the last note at the end will be the key note.

"When a sharp or flat is placed at the beginning of a piece of music, it is intended to affect all notes of the same name, a8 the.
one against which it is placed, throughout the piece, or as far as the sharp or flatis continued. In the following examples, the.
sharp at the beginning placed before F, makes ail the F’s sharps, whether higher or lower than the one against which it iz placed,,
so also the flat before B, makes all B's flat.
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There are twelve positions on the Finger-Board of the

as they are most in use, and a knowledge of them is su

flicient to get acquainted with the others.

4th, 5th, 7th, and 9th. There are the same number of

‘determines the position in which the hand is ; thus,

and so on with the other positions.
found sufficient for sll practical purposes.

First Position.

#Fourth Position, ﬁ?ﬁ‘
A \RYA
v

POSITIONS.

31

Guitar ; among those there are five which are ealled principal positions,

These positions are the 1st,

positions as there are frets on the finger-board. It is the 1st finger that

when the 1st finger is placed on the 1st fret, the hand is in the 1st position,

The study of the Gamut and Exercises in the five principal positions above named will be

6th String. 5th String. 4th String, 3d String. 2d Strinﬁ. 1st String. 3 i
W0 1 3 0 2 0 32 0 2 [} 8 o 1
e 1 1 =1 A}
L&) —— =" ——H
e’ — — b — f L 4 X ¢ oo o oo ee8s ees see s
- — > - ¥ X X
v * X X 5th FREY
% X
6th Strng, 5th. ath. ) 8d. 2d. 1 . £
| | | | : A | Hl
. | .— T
A=)
— > —° L i~ -
s < * § 1 1 3 4 1 3 1 32 4 1 2 4
R ‘
_ 6th Siring, 5th, 4th, . sd. 2d. .';.‘ o
7 ] —X ] | o —d ‘E:' 1 I I
b P . — — "—' 1 —y T ' E
%JLS___J i 1 =__‘l a—‘l m —
he _ - - 4 1 3 4 1 a 1 2 4 1 2 4
- 4 1 a
| 2
int.
a
# $th String 5th. 4th. . 3d. 2d. - e £
—] n | 1 .___LF"I_ } _!"_L ﬁ
P— i —* i 3 i
v o - s 1 3 4 1 3 4 1 3 1 3 4 1 3 4
1 2
’ 1st, >
. 2d. e
# 6th String. Sth, . 4th. 8d. s £ 2 - =
e ey
1 — 1 | ,I: :
4 + 7 . 1 ) ‘ T 8 4 v ’ v s - T ® &
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32

OF THE HARMONIC SOUNDS,.

To obtain harmonic sounds, the string must be brought just in contact with some oue of the metallic or ivory frets, by the
finger of the left hand lightly pressing upon it above the fret, while the thumb of the right hand strikes the string, somewhat
strongly, near the bridge. .

The following table contains all the harmonic notes that can be depended on for gooduness of quality and accurate intonation.
The figures above the notes indicate the number of the fret which the string is to touch, and the strings themselves are pointed
out by the figures under the notes.

TABLE OF THE HARMONIC NOTES.

13 12 7 is 7 5 13 4 9 5 7, 13 3 4 9 o 7
=== == i e
. i o - = o ——F
=_ 1 i = p= | | | ! 1L‘ 1 [ | 1
[ — = s 174
; ¥ b Sixth. Fourth. Fifth, Sixth. Thivd. 8ixth. Sixth.,  Fifth. Fourth, Second. Sixth. Fifth.  Fifth, Fourth, Thirm
ﬁ 3 4 9 '&
9 2 & g —
. s s s L osige 2 2 RZORE Z
I T - R S . . o . = = = 3 = F F =
i S— - S —p f 8 ! S S ~ i 1 1 I
H i i 1 1 . - i | | Al l | | i I
1 ] 1 i ! | | | |
L\ VAN : | | i 1
& First.  Fifth, Secon  Fourth, Fourth. Third. Fourth. First. Second. Third. Third.  Third. Socond  Second.  First. Second.  First. Pirst. First.
Every harmonic sound is an octave higher than the natural sound that is indicated by the same note.
EXERCISE ON THE HARMONIC NOTES.
The upper figures refer to the frets, and the lower figures to the strings.
: 5
Rs. 5 5 6 4 3 4 3 : 4 5 4 4 3 4 5 5 85 b5 5 3 2 3 4 5 3 4 b ~
- () - F ~—s P 2 -
25— —! o — ) ! [ e r—
v o —— T e D583 1 4 85 5 4 Fime.
b e 55 0 8 4 4 44 L. —
5, 4 5 4 8 b5 b6 & s 4 3 5 4 5 4 5 4 3 5 5 5 4 g 2 5 P
—b . — bt
VA S : —f— : —— -  {
4 I ——— me——— - z_.lg_._ r._ﬁ — 3.5 4 4 & :
1 e, TR 564 3 4 44 4 5 b £ 4 4 - %
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